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programme note proposal

on the next 2 pages

the composer suggests performers to draw and write these

themselves on a similar kind of yellow paper (important)

choose language based on place of performance — however!

English works best
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movement [

this movement
(the first!)

begins before the audience even enters the venue
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10 Suggested lengths are given in the beginning of
I| each bar. "
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22 10" 9" g
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/=97
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.
release button
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let rattle against paper
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start bringing paper and frother

accel. poco a poco
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always on: create rthythm by hitting paper

start moving paper to the left,

— together with your other hand ) : revealing to frother little by little
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start bringing paper and frother always on: create rhythm by hitting paper revealing to frother little by little,
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Melodica solo — play in your own time, using vibrato etc. as you wish
You can add embellisments with bell, gong, hi-hat etc. ad lib.
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start bringing paper and frother always on: create rhythm by hitting paper revealing to frother little by little,
together with your other hand .. always hits paper here from now on, frother hand is not attached keeping on with the pattern
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for this THIRD movement, position yourselves
somewhat accordingly:
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